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As another day goes by, another dust storm sweeps into Dubbo, filling
the sky with a red haze. With each gust of wind, red soil is stripped
from the land revealing the barren landscape. While dust storms have
become a common occurrence, sadly rain has not.
Having spent the last six years living on a property overlooking the
Clarence River, Rochelle Summerfield’s art practice has been greatly
influenced by her connections and relationship to nature, in particular
the streams and rivers near where she lives. In Crossroads she explores
environmental loss and transformation and its impact on the human
condition through a series of drawings and multimedia works. Each
work reflects the experiences and emotions that Summerfield faced
when confronted by the drought-stricken Macquarie River and its
riparian landscape.

The 960km Journey….
For eighteen months Summerfield has journeyed the length of the
Macquarie River, documenting and photographing the current state
of environments particularly downstream. It was en route to Walgett
where she sighted the Barwon River that she realised something was
amiss with our river systems; the river she saw had a sickly bright green
tinge. This first encounter spurred Summerfield on and continuing her
journey to Carinda, she caught her first glimpse of the Macquarie River:
it was bone dry. The surrounding flora of Macquarie river gums and
eucalyptus trees had become overrun by the Noogoora burr (a weed
that out-competes any other plants for moisture and nutrients). This
continued along the river to the Macquarie Marshes. This shocking
spectacle of a river with no water, combined with firsthand accounts of
the hardship locals are facing, reaffirmed the severity of the situation.

Like the layers in her work, the
issues surrounding our riverine
environment are multifaceted
and complex and begin with
individual choices.

It was the haunting scenes of the Macquarie River Gums, with their
exposed roots from lack of water that emotionally drove Summerfield.
Back in her studio, Summerfield sat for hours and hours drawing,
allowing her time to reflect and contemplate the complexities that
surround our current situation. By combining mediums such as drawing,
painting, digital media and collage reveals some of these complexities
behind our relationships to the natural environment. By layering each
work with numerous mediums Summerfield engages in a conversation
that opens up different ways of looking. Like the layers in her work,
the issues surrounding our riverine environment are multifaceted and
complex and begin with individual choices.
Summerfield utilises her ability to draw and paint realistically as the
first step in creating her work. This layer depicts the rivers and with her
chosen colour palette it is clear that Summerfield is representing the
condition of the rivers as she experienced them. Sections of the work
are then covered with drawings of the struggling riverine environment.
Summerfield photographs these sections and inserts collaged and
moving images of a female protagonist within the landscape . These
layered works are the basis for ‘The River Lost’, where the female form
is used to symbolically depict society. At first, the female form loves the
river, though she is soon enticed and adorned with glitter and sparkles
through making a poor decision. As we progress through the storyline,
we begin to see the emotion she feels as she realises the river is running
dry, and she is overrun with Noogoora Burr. It is through this realisation
of past actions and choices that sorrow is presented, and the collaged
tears of words of sorrow, run down her face to cause an environmental
flow, repairing the damage. This piece is where Summerfield’s intention
really hit home: it’s as if someone is holding up a mirror to society,
exposing the consequences of the choices we make and where our
priorities lie. It is this mirror which ultimately asks us to either become
more aware of the impact of our choices or reap the consequences we
have sown.

Two stoic gums, 2019, pencil and gouache on Saunders Waterford paper, 425gsm

It is this combination of traditional and digital media that make these
works unique. Summerfield’s practice uses satire as a tool for critique,
as a way to break past the politics and draw the viewer into focusing
on the spaces between media and its potential for revelations. These
works reference artists such as Hannah Höch, Joan Ross and Deborah
Kelly, all of whom have used similar techniques to convey the societal
issues that surround them. Each of Summerfield’s works has a satirical

... uses satire as a tool for critique, as a way
to break past the politics and draw the
viewer into focusing on the spaces between
media and its potential for revelations.

undertone which asks us to consider our environment and the norms
which have become embedded into society. The works ask us to
come to our own understanding of the value we place on our natural
environment. Ultimately Crossroads is a show that asks us to reflect
on the choices we make moving forward; as we enter a new realm
where the loss that is occurring may be irreversible. At the heart of it all
Summerfield wants us to reflect on the consequences of a future that
could potentially worsen, and that each one of us has a part to play in
this greater narrative.
Mariam Abboud,
Curator Officer, Dubbo Regional Council
Shadows of past innocents, present and future,
2019, pencil and gouache on 425gsm Saunders Waterford paper, 1m x 1.5m

it’s as if someone is holding
up a mirror to society,
exposing the consequences
of the choices we make and
where our priorities lie.

The River Lost, (still) 2019, digital video with sound, 3: 00 mins looped
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BIOGRAPHY
Rochelle Summerfield is based beside the Clarence River,
Northern NSW. The river inspires her multidisciplinary practice
about human relationships with the natural environment. Through
visual storytelling she encourages people to reconnect with our
river landscapes, creating dialogues around natural environments
being fundamental to our sense of self, health and well-being,
individually and as communities.
Rochelle has a Master of Visual Arts by Research, 2006 and BVA
Honours (First Class) 1998. Trained in printmaking, Rochelle has
extensive experience across drawing, collage, paint, photography
and digital media. Through a ‘collagist’ approach, her practice
explores the capacity for transformation and revelations in the
spaces between media.
Rochelle has work in numerous public and private collections
including the State Library of Victoria and the Print Council of
Australia. In 2017, her work ‘Lost’ was awarded overall winner for
Moreton Bay Region Art Awards. Rochelle has exhibited in solo
and group exhibitions across Australia and her most recent solo
show ‘Crossroads’ was at the Western Plains Cultural Centre,
Dubbo, 7th December 2019 – 16th February 2020. Her work is
also in the nationally touring show ‘As Far As The Eye Can See’,
curated by Rilka Oakley, Blue Mountains Cultural Centre. Other
key group exhibitions were the ‘Windmill Trust Scholarship 20th
Anniversary Retrospective’ at Murray Art Museum, Albury
and in 2017 an extremely successful solo show and artist
residency at Penrith Regional Gallery & Lewers Bequest. Other
career highlights include selection for her multimedia work
to be projected during the national ‘Artstate Lismore 2017’
and selected for ‘Future Public’, curated by Alex Wisser, for
a temporary public work during the 2016 national ‘Artlands’
Regional Arts Conference, Dubbo. Rochelle has undertaken
many national artist residencies such as Hazelhurst Regional
Gallery, Sydney and the Freemantle Art Centre, WA.

Doomed Innocent, 2019, pencil, gouache, mixed media, fishing line and wire

Doomed Innocent (detail), 2019, pencil, gouache, mixed media, fishing line and wire

Feral line-up Dance of the Doomed, 2019,
pencil, mixed media, fishing line and wire
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A walk around the river, 2019, pencil and gouache on 425gsm Saunders Waterford paper, 1m x 1.5m
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“I would like to acknowledge that this project was based on the
traditional lands of the Wiradjuri nation, and pay my respect to
Elders both past, present and future.”

Crossroads is a series of drawings, video and mixed media shadow
works about personal and environmental loss and transformation.
The works are inspired by visiting the drought-stricken Macquarie
River, west NSW. Instead of a river downstream, I found a barren, dry
riverbed. Two hauntingly beautiful and stoic Macquarie River Gums
stood exposed, with their entangled history of root systems stretching
out for water. Where water once flowed, now the bright green of the
Noogoora Burr is thriving in this bare dirt.
This experience was the impulse behind these works. I want to inspire
people to love our rivers and look at nature in a different way, to
appreciate what we have before we lose much more. I want to raise
questions about the way we do things, which continue post-colonial
legacies of extraction and extinction. Human experience with the
natural environment is a fundamental part of our sense of self, wellbeing and connection within communities. The recent term ecoanxiety has come about due to human stresses of recent and severe
drought conditions, climate change, the bushfires and the UN report on
impending extinction of many Australian species.

Crossroads is about the choices we must all make going forward, as
a post-industrial society, to love our river systems and care for our
precious and natural habitat.

I want to inspire people to love our rivers
and look at nature in a different way,
raising questions about post-colonial
legacies of extraction and extinction.

Feral line-up Dance of the Doomed, 2019, gouache, fake fur, mixed media, fishing line and wire

LIST OF WORKS
A walk around the river, 2019, pencil and gouache on 425gsm
Saunders Waterford paper, 1m x 1.5m, photo credit Warwick Kither

Two stoic gums, 2019, pencil and gouache on Saunders Waterford
paper, 425gsm, 1m x 1.5m, photo credit Warwick Kither

When the River flows, 2019, pencil and gouache on 425gsm
Saunders Waterford paper, 1m x 1.5m, photo credit Warwick Kither

Shadows of past innocents, present and future, 2019, pencil
and gouache on 425gsm Saunders Waterford paper, 1m x 1.5m, photo
credit Warwick Kither

Dance of the Doomed, 2019, pencil, mixed media, fishing line and
wire, dimensions variable, photo credit Kim V. Goldsmith
The River Lost, 2019, digital video with sound, 3: 00 mins looped,
Concept, Design, Editor, Artist: Rochelle Summerfield, Dancer: Olivia
Hendry, Videographer: Rakib Eric, Sound: Mason Vellios, photo credit
Kim V. Goldsmith
www.youtube.com/watch?v=0Lt-0BPq-Bw
This project was assisted by a grant from Create NSW, an agency of the New South Wales
Government and supported by the Visual Arts and Craft Strategy, an initiative of the
Australian State and Territory Governments. The program is administered by the National
Association for the Visual Arts (NAVA).

Doomed Innocent, 2019, pencil, gouache, mixed media, fishing line
and wire, dimensions variable, courtesy of artist

The River Lost (still), 2019, digital video with sound, 3: 00 mins looped

Contact
Rochelle Summerfield
M: 0421 019 205
W: rochellesummerfield.com
E:

artist@rochellesummerfield.com
@rochelleartist

facebook.com/rochellemusing

Video Links
The River Lost
www.youtube.com/watch?v=0Lt-0BPq-Bw

Animations
rochellesummerfield.com/video-animations/

Image above: Crossroads, 7th December 2019 – 16th February 2020, multimedia exhibition of
drawings, mixed media and video, Western Plains Cultural Centre, Dubbo.
Inset: Rochelle Summerfield Artist in Residence, Freemantle Arts Centre, WA
Front Cover image: Doomed Innocent, 2019, pencil, mixed media, fishing line and wire

